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Mostar, the cultural and educational centre and the headquarters of the Herze-
govina government under the Turkish rule and later, with its position and
beauty, has drawn attention not only of his inhabitants, but aiso of all passers-by.
Mostar poets, proud of the town and aware of its beauty, emphasise in their
poems the clear and fast Neretva river, flower gardens and gardens in the
nearest vicinity to the town, pleasant and carefree life, and especially the Old
Bridge on the Neretva. Further development of Mostar through the building
of mosques, madrasahs, libraries, steam-baths, water supply systems and inns
has made the town famous abroad.

The most prominent XVI-XVII century Mostar poet Dervis-pasha Bajezi-
dagié' wrote a poem about Mostar describing it as an incomparably beautiful
town with no comparison in the world, the town which, due to its abundance
of water and fruit, resembles Damascus; the bridge on the Neretva with its
two towers is compared with Zodiac, and for Mostar itself, the poet says that
it is abundant with people of sword and letters.

A less-known Mostar poet Hajji Dervis-efendi with the nickname Mostarac’
wrote a nazirah (parallel) to this poem. Both poems have 9 couplets respecti-
vely. Dr. S. Bagagi¢ in the mentioned work of his published the Dervis-pasha
Bajezidagi¢’s poem (without the sixth couplet) with quite a successful poetic
translation. Basagi¢ published only the first two couplets of the Hajji Dervis-
-efendi’s poem, with the remark (the note on page 43. of the work) that Hajji
Dervis-efendi’s poem compared to Dervis-pasha’s one, fell back so seriously
that “it could not be shouted out”.

We are in a position to publish the poems of Dervis-persons, then the poem
about Mostar written by a less-known poet Tab’i, MedZazi-Mostarac’s poem
about the Mostar bridge, the chronograms on the building of the bridge, on

" See: “Mostar u turskoj pjesmi iz XVII vijeka”. In: POF XIV-XV/1964-65, Sarajevo,

1969, pp. 73-100.

About his life and work see Safvet-beg BaSagié, Bosnjaci i Hercegovei u islamskoj

knjiZzevnosti, 1912, 39-50.

? In his work Knjizevni rad bosanskohercegovackih muslimana H. Mehmed HandZi¢
says that Hajji Dervi§ efendi’s surname is Zagri¢ (p. 56) and publishes the last three
couplets of H. Dervi-efendi’s poem on Mostar under the title: Jluage S3 jed
Hajji Dervi§ efendi wrote a poem praising Sarajevo, under the title: als s4%S
Sl e 53 s B gall il Uiy o (0. Musi€, “Dvije turske pjesme o Sarajevu”,
Glasnik VIS-a, 1962, 10-12, Sarajevo).
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Mostar water supply system reconstruction and the ones on the Mostar fortress.
The poems and chronograms are located in the codex kept in the Oriental
Institute in Sarajevo nb. 82/55.°

In this codex, both the poems of both Dervis-persons have 9 couplets,
when compared in regards to the language, style, meter and couplet number,
it is difficult to determine, if necessary at all, which one of the two poems is
more beautiful. BaSagi¢, without any comparison of the two, passed his opi-
nion on Hajji Dervis-efendi’s poem that “it falls back greatly behind its mo-
del its model” of Dervi$-pasha’s poem. Basagi¢ published Dervi§-pasha’s
poem under the title given by an unknown copyist.

The title is:

‘_‘)34:..» s L::L LY 4D 1:»» ) :JL.,U da 5 .:.)L:v:“ 6 Ny oJ;;\::)‘S ‘...At“ " 2-;.»
3l AP Baly 28 X P . S e
)JIJ‘{: (5'.‘_‘,3)_}:-1 o dia> )\Z.wy “1’.).’,“:“; a.))‘:..e}» ._’;;J u;iv\’)\ J} e

“The tyrical poem (gazal) composed about Mostar, a hero on the death-bed,
happy in his life, Mostar-man Dervi§-pasha after having spent a winter in
Mostar, after having been dethroned of Bosnia, the year of 1010 A. H,,
(1601-1602).”

The text of DerviS-pasha’s poem on Mostar, according to the transcript in
the Oriental Institute codex, says:

w - & 4 M
_)L..d}.«o CJA ).’) \.S)L""_)‘n L.ME u.i))) 4__.41&9
4
'ﬂ)l:uy LS\.«l:J st O~ j-s.l{ 4.2.,¢J 3 (_.Jlt.!

6 B
s _el ufo;))'! )<A a.)kzbﬁ J’IJ\ Y Y

* Codex (no. 82/55) is composed of 91 unpaginated pages, 21 x 14 ¢cm, white paper,
font italic and in places nash, copied by various copyists, plain leather case worn
out. The content of the codex is diverse: shorter legal decisions (fatwa) transcripts,
sharia-legal works excerpts, lines and maxims in Arabic and Turkish, transcripts
of private letters and official documents from the year: 999/1590, 1140/1727, 1174/
/1760, 1211/1796, 1212/1797, poems and lyrical poems of famous and unknown
Mostar poets: Tab’i, Nedzati, Fazli, Ma’ili, Adli-Celebi, Yetimi, Sena’i, Hilmi,
Muyi’, Ziya Celebi, Hajji Dervii-efendi Mostarac, Dervis-pasha Mostarac, Ibrahim
Opija&, Mostar preacher Catrnja Huseyn-efendi (Husami), Muniri Ahmed-efendi
and Ljubinjac Mula Ibrahim, then, Turkish poets Baki and Fuzuli’s poems, a mys-
tical poem in Arabic by Ishak Uskubi and so on. In their works neither Bagagié
nor HandZi¢ mention any of the following: Tab’i, Yetimi, Sana’i, Hulki, Muniri
Ahmed-efendi and Ljubinjac Mula Ibrahim.

In the text iet o2 5 (s the copula s is not needed.

In the text 533 should be & 4 g, Compare in the same place as in Hajji Dervis-
-efendi’s poem.

% In the word (sile the consonant cs is not needed.



Mostar in Turkish Poetry of XVII Century 85

Dolzrge ol S 5 ieds Sl gm
(o5 bt 5 Sl e b LBl
Doliuge ol i tyem o il s ):i,
shils (,L’.‘. 4Ll e ey b 4 Lel

Aol _pe oeler iy o o3 =t
a3y 4l Eloy 01 lb alsls e

ol o ol o 74l:.. dys gl J)
Sy sl Aln Glb 4 il s o=l

Pt gl B e sl saesmls
zao el B e Gl S e

Dl tge ool Sl 6 oalem 13 |

O 35 Lo 21zt Jal o5 5 il 43

Doz ge gobls 3 Jole= il Juab 5 410
Ktnd 3 Soyels 5y s 2t Db b sl

10
g b s&2 b e o 1995 055

The translation says:

THE POEM OF DERVIS-PASHA MOSTARAC PRAISING MOSTAR

One can not describe the matchless beauty of Mostar,
Oh my heart, is it a miracle, that you’re madly in love with Mostar?

Nowhere in this world but in sublime Firdaws,
There is the pleasant Mostar climate and life-prolonging water.

" The word should be written 4! s without 4%

® Dr. S. Ba¥agi¢ did not publish this couplet neither in the text nor in the translation.

® In the text »3534 should be sl
19 In the text ¢y should be dhw
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He who passes through (Mostar), constantly finds inspiration for a new life,
Every beautiful corner of Mostar brings joy.

With water and firuit abundance (Mostar) is the second Damascus,
Every beautiful Mostar garden is an image of Paradise.

5 The unique two tower Mostar Bridge,
With its height resembles the arch of Zodiac.

The Heavenly arch is no match to it,
The Heavenly arcade is just an arch of the sky resembling Mostar Bridge.

Should you browse the world, you couldn’t find as worthy the
people as its,

The town of Mostar, the ornament of the world, is the well of able people.

From ancient times, it gives birth to people of sword and letters,
All the time there are perfect and wise people in Mostar.

Indian parrots are mute next to it,

You, Dervis, are a nightingale singing of Mostar.

The text of Hajji Dervis-efendi Mostarac’s poem of Mostar says:

LS)L—-:-*'JH Rawl ‘_;.3_5 33 Clx” > .:ES

:‘J)l’.’.—»}o G"t"";) )‘J.) ol 4:))9::: )n}na
1
Dol yn ot Gole aind gl Gy sl e
12

63‘ ).1'.:; d,_,‘l:.?mld (sA JJ:AA Lg.;]_)m

fj)h«n}d Lg.,«\)z:p 4___13_.&114 jl:"‘;“‘ J;‘ i._.:;l:v
e Ebt pulle dune ki) s o J.:Lii

ﬂ)\:‘uy CS‘L‘.’,) :t:u)ézza PrS . 4z

[)Jﬂjﬁ:u‘ ‘_;..A:- I (;:Q-:-:\ Fa 42,, yam ) j’h

" Dr. S. Basagi¢ interpreted the word G as G, sense-wise, the word does not fit
anywhere in the line.

"2 In the text saue should be e,
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The translation says:

NAZIRAH (PARALLEL) TO THE POEM
OF HAJJI DERVIS-EFENDI MOSTARAC

Every corner of Mostar is abundant with beautiful girls,
It’s no wonder, that there are many people in love, here in Mostar.

The air is pleasant, and the water springs from Selsebil (the well of Paradise)
Mostar mountain and field give new life.

No one has seen anything equal in the world,
How many things are experienced in every beautiful Mostar corner?

He who visits it, stays in it, and wishes not to go,
Mostar. whose beauty has no match.

On the river bank there is a place called Safa plane,
That truly gives rest to the soul in Mostar.

" In the text sie should be e,

1 In the text s _wa should be Jw= without < consonant.
* In the text 4w s should be 4w 5.
' In the text 5158 should be Sk S,
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With its water abundance it is truly a real Damascus,
The best Mostar fruit is soul food.

The space between the two towers is an image of Kirset'’ arch,
The flawless bridge of Mostar looks like the heavenly arch.

If there is a source of knowledge, perfection and cognition (it is the one),
Mostar lacks no learned and honest people.

Not just you, Hajji Dervis, praises it, my sir,
The most respecied and the most marginal in Mostar bless it.

Hajji Dervis-efendi is more specific when describing Mostar beauties, even
though he follows the same pattern as Dervis-pasha. Mostar is abundant with
beautiful girls, so it is no miracle that everyone is in love. Selsebil, the well
of Paradise, is the well of Mostar water. No place in the world matches Mostar
and no visitor wishes to leave it. By the water abundance it is the second Da-
mascus. Mostar Bridge with two towers resembles Kirsat arch. Mostar is the
centre of learning, there are learned people, and the respective and the mar-
ginal praise it.

Sensitivity and beauty-wise, both these poems are surpassed by a poem
written by a less-known Mostar poet Tab’i. So far, no data on this poet
are available, so this song of his is the first mentioning of the poet Tab’i."®
Neither BaSagi¢ nor HandZi¢ mention him in their works. This poem is
composed in 13 lines, with the same meter as the two Dervi§'®-persons’
poems.

At the beginning of the poem Tab’ija praises to God to keep Mostar out
of trouble. A foreigner in Mostar does not feel like a stranger, and in the gar-
dens thousands of nightingales sing in the morning. Fruit-gardens and water
attract visitors. Mostar Bridge resembles young moon and the towers are as
high as the Elbrus Mountain. Mostar people are polite, humble, do not disturb

. ]
anyone, here one can learn “how to drink out the cup of Jam”

17 5 S 3l = Ktesiphon, the famous Sasanian arch construction, 25 m in diameter,
made from bricks, with no use of scaffolds, directly over the emptiness. This
open audience hall is the only remaining of the Sasanian capital from the VI cen-
tury (40 km south of Belgrade). (Arhitekiura-Urbanizam, no 13., 111, 1962,
Beograd).

"® The poem was copied in the mentioned codex (82/55) on the page 3a).

" The metre of all the three poems is the Arabian metre z &) with the following
foot: ..U...u..U...U..

* Jam is the legendary Persian ruler, considered the founder of wine and plea-
sure, and is the Persian mythology equivalent to Bachus, god of wine in Greek
mythology.
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The text of Tab‘i’s poem says:
B Sl 44 37 3D u"?l’ ATl
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Sob g b Sl sl s =293

2! In the text ¢xw should be &,

22 In the text -t should be b,
> Misspelled in the text, instead of s»S should be _-S.

10
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The translation says:

TABTS CANTO OF MOSTAR

Thou being the guardian of both worlds,
My God, keep the town of Mostar safe from misery.

In its guests’ souls (Mostar) leaves no feeling sorrow, worries or of
foreign country,
Its green fields give merry mood to the heart and soul.

When the morning breeze blows gently, it makes roses burst into flowers,
Flower garden of love and wishes echo through the songs of thousands
of nightingales.

Looking at the trees of shadowy figure enchants me,
The charm of its springs and rivers grasps the craving soul.

5  Icompared the high attractive arch of its with the young moon,
The wise builder made this undisputed bridge. ’

The bridge has embraced the river like a passionate lover,
The silver arch across the river is a (matchless) project and work.

Its curved figure resembles the heavenly arch,
It transfers and works with earthly weights.

The towers on its two ends are as magnificent as the Kaf** Mountain,
What if its visitors were as strong as the Anka® bird?

Friends (in Mostar) are mild and humble,
They are well known by their honesty, and they bother no one.

10 Though some are double-faced, still they find company,
Graceful beauties fulfil promises.

** The Elbrus mountain, the highest peak of Caucasian.
> A bird from Persian mythology that lives on the mountain Kaf.
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Wherever 1 go, my honest love keeps me smiling,
The cry and lament of this heart in love never seize.

My heart, learn to be joyful in this place,
Because one knows the order of drinking up the cup of Jam.

All dwellers, Oh Tab’ija, are drunk with love wine,
Flirting with a clever beauty has its charms.

Mostar Bridge, still a Mostar attraction, was particularly praised in songs.
Mostar poet Medzazi dedicated a 17-couplet poem to the bridge. The poem
is full of metaphors, colourful, but hardly understandable comparisons, being
the reason of BaSagié¢’s bad”® marks about it. The poem was copied in the
mentioned codex, and in spite of the particular poet’s style, we will try to pu-
blish and translate it entirely.

The text of MedZazi’s poem says:
r)r)u szl:;...r )kvu)ﬁ ;)h:; u)ﬁ_) Fe)
l:l._j.) U’;“"}J‘ Ol f)}‘_:ﬂjdf..b.- \:‘:TLS“"’;
Nicze Sl g dll s (ool )ty
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51 u‘fch &H’- 4...:;“ B\R) J..\:..Ax{ O(f

% Dr. S. Bagagi¢ in his work Bosnjaci i Hercegovci u islamskoj knjizevnosti, on p. 52,
mentions MedZazi as Dervis-pasha Bajezidagi¢’s contemporary. His name is Sani,
his pseudonym MedZazi (Metaphorically). He died in the year 1019/1610. H. M.
Handzi¢ in his work: &) % s2¥ mentions him only by his pseudonym. In regards
to the date of death he shares BaSagi¢’s opinion. In his poems he likes to use strange
comparison and metaphors, and because of that he took the pseudonym MedZazi.
Bagagi¢ gives harsh comments on MedZazi, as he does on Hajji Dervi§-efendi. In
order to prove that MedZazi’s poems are “indeed dark metaphors” and that “he
chose the right poetic name”, Ba¥agié¢ brings out the beginning of one of his gazals
in the text and translation. For his poem about the bridge, whose beginning he did
not even bring, he says that it is “even more ungainly and complicated. God knows,
could he, himself, tell us, what the words mean in that place”. Medzazi wrote a
nazirah (parallel) to the poem on Sarajevo by Hajji Dervi$-efendi Mostarac. Both
the poems were published in Glasnik Vrhovnog islamskog starjeSinstva in Sarajevo,
the year 1962, 10-12, Sarajevo.

7 In the text 1a& ), should be 12& ,d without .
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The translation says:

THE DESCRIPTION OF MOSTAR BRIDGE
BY ONE DECEASED MEDZAZI

Why did the figure of the bridge become so bent?
Maybe it fell in love with a (certain) stone heart sweetheart.

Why is the bridge one-eyed (with one arch)?

What if it had two eyes? Amorous ones in the world always have one eye.

It wouldn’t shed tears day and night (if it wasn’t in love),
But, farewell — if there is any — came

His head in the Heaven, his foot in the Earth,”
It’s no wonder that one part (of his) is in the east, another in the west!

Every piece of marble (of his) has made the Earth glow,
Milky Way has made its one eye (arch) glow.

The eye of the world has seen no such arch,
Though on the outside it looks like a rainbow.

As if it has tied a silver arch in the middle of the runny water,
The two towers look like two claws.

One water above, another runs underneath,
What a miracle is this? The bridge, water above and underneath.

Praise to Allah, we walk across it day and night,
Is there such an appealing place in the world?

2% An allusion to a one-sided viewpoint of one in love.
** An allusion to the height of the bridge.

15

28
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10 Its height gives you a chance to see the whole world,
That’s why it is called the compass of the world.

Should an ant see the bridge, it would think
That Sulejman ordered giants to make it.

Such a high arch resembles the heavenly arch,
No eye has seen people or angels. A job well done!

Has it a choice to constantly run from the start,
Peopie run to the foot like water, in the morning and evening.

In the summer, the Neretva is weak as a lover,
In the winter, it rises like a see, a miracle that is!

15 Sometimes the arch is narrow in the middle,
Sometimes wide and dry, what happens, [ know not.

It has made the world peaceful,
Oh Lord, may your Grace keep it safe from an evil eye.

Since the real bridge is an image (of the bridge in next world), oh
Medzazi,
Cross the bridge, and be aware of the Commandment in this path.

A Mostar man Husein efendi Catrnja®® wrote poems about Mostar Bridge.
About this poet Dr, Safvet-beg BaSagi¢ gave very few notes and only three
lines from his poem of Sahin the acrobat and his crossing the Neretva®' along
with his disciples. According to the data, the poet originates from Mostar, his
name is Huseyin, his pseudonym Husami, and he lived in the second half of
the XI century A.H. (the middle of the XVII century”). Mehmed HandZié¢
gives the same data about him as Ba§agic’:33 does. We, ourselves, are not in
position to give any further data about him.**

*® These poems were published in Glasnik IVZ, nb.10-12, 1962. and 1-2, 1963. We
find it suitable to publish it in here, so that we could complete the poetical works
on Mostar and Mostar Bridge.

*' Dr. S. Basagié, Bosnjaci i Hercegovei u islamskoj knjizevnosti, Sarajevo, 1912,
Mehmed Handzié, Kairo, 1349 A, H. 4hug ¢l pmd 5 elale aal 5 3 SVl a5l |
Mehmed HandZi¢, Knjifevni rad bosansko-hercegovackih muslimana [Literary
work of Bosnian-Herzegovinian Muslims], Sarajevo, 1933.

32 Dr. Bagagi6, ditto, p. 109 (lines 9, 10 and 12).

5 M. HandZi¢ ) j2 52l p. 67.

** M. Handzi¢, Knjizevni rad ..., p. 56; H. Hasandedié, Zaduzbine Had?i Ahmedage
LakiSica u Mostaru, Glasnik IVZ, god. XII, 1961, br. 10-12, str. 385; Alija
Nametak, Jedna stara mostarska narodna pjesma, Narodno stvaralastvo — folklor,
sv. 2, str. 21, april 1962, Beograd.
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As for his poem on Sahin the acrobat, mentioned by Dr. Safvet-beg BaSagi¢,
it is annotated in the Oriental Institute scripts, nb. 82/55, p.90/b. It is compo-
sed of nineteen stanzas (bayt) and contains the description of a successful
crossing of Sahin the acrobat and his disciples across the Neretva over a
piece of rope tied to the both towers to the bridge. It took place in the year
1080/1669. To this preaching poet it was a symbol he used to depict the Isla-
mic religious dogmas and their values. The poet identifies the rope slung
across the river and tied to the towers with Sir’at bridge, the balancing of
the used scales measure the deeds done by a man in this world; wedges for
ropetying are compared with the basic religious duties; the very act of cros-
sing is compared with the human existence in this world and the crossing
to the next world, into the other eternal life. To the poet, every man in
this world is an acrobat. The poem suggests that the poet is religiously edu-
cated and devout, and that his life vocation is religious-moral enlightening
(vaz-u-nasihat).

The same script, pages 89/b and 90/a, contain two more poems also des-
cribing a crossing of acrobats across the Neretva, with the same symbolics as
in the above-mentioned poem. They differ in the acrobats’ names. The one
is about Muhamed, son of Kurd, the other one is about Ahmed the acrobat.
The former performed his skills in the year 1082/1671, the latter in Safer
1088/April 5" — May 4™ 1677.

The poet’s pseudonym also differs. The former poem mentions the nick-
name Husami, the latter two mention the nickname Hulki.

The manner of description, the content and meter length of all the three
poems is the same. The number of lines differs insignificantly; the first has
19, the second 15 and the third 18 lines. If we add to that all the three poems
have the same rhyme and end in (%, as well as a multitude of same expres-
sions in them, it all leads to conclusion that the author of all the three is the
same person, i.e. Catrnja Huseyin efendi. Even though he changed his pseu-
donym, probably because of the metrical unit of the meter in so called shakh-
-bayt, and he did not mention that these poems are parallels (nazirahs) which
is customary with poets, we are certain that they originate from the same author.
Since neither Basagi¢ nor HandzZi¢, in the mentioned works, mention a single
poet with the pseudonym Hulki, it gives another proof that it is the matter of
this poet.

Due to these facts we are announcing them together and signed by the
same author.

The text of first poem says:
-.;J)z’:.{ s;JJ)); Oy adiml sl L.X‘.:l; b*J_,K &3‘_}1&"’ rl» Q:AL:» a}l:m_}n £ ole
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The translation says:

In the month of Muharrem, an acrobat named Sahin came to Mostar, stretched
a piece of rope between the towers (to the bridge) and walked over. Mostar
man Husein efendi Catrnja praised these lines about him:

This rope gives an image of Sirati Mustekim,
Be right-minded while watching morals, don’t be weak.

0 In the text 3
“UIn the text /S 43
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Watch the piles and the four wedges from side to side, they stand loyally
As one who prays standing, who bows low and prostates himself.

The piles have made vows to hold this tight rope, that’s why they
Quiver with fear and anxiety.

'You, however, do not forget a saying from Qur’an: “We’ve delivered...”,

Oh heart, be always persistent in keeping the entrusted.

Be an acrobat, be faithful to God’s law,
Go though Hell to (to go) Heaven.

My sir, in three hundred and sixty thousand worlds, there is no
Particle without wisdom and determination of the Wise one.

Try to open the spiritual eye; the outer eye can not
Show you the greatness of the Omniscient one.

Indeed, being an acrobat is a difficult job; ‘
It is easy if God’s grace is the guide, by great God.

By name Sahin, by property also Sahin (falcon), skilful

In his craft, in the year one thousand and eighty, one honest giant came
to Mostar.

Around the middle of the town one great river runs through,

And a bridge on it, matchless in height — so they have been saying for a
long time.

Because of a danger, there is a fence,

Fearless in crossing is no one but breeze.

There are two towers on the sides, so high that its terraces,
Could serve as falcon nests, my friend.

Sahin cared not of the danger, uttered the name of God,
And crossed over with no fear or anxiety.

Arabs and Persians had set their devices; no Arabs,
Persians or Latin people could move like that.

Many an acrobat came here and approached it,
No one managed to go over.

Falcon’s falconets, that is, his disciples, they all
Crossed saying: “Oh, Noble one”.

The water reflected shiny sun, they all looked like
The string of pearls on the rope.

A hundred thousand times Bravo to their teacher.
He who will not be grateful to him don not enter the craft.

Husami, you too ask God to grant you your wish,
He grants every wish. His blessing is universal.
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The second poem text:
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The translation is:

In the year ten eighty-two, an acrobat called Muhamed, son of Kurd came to
Mostar and stretched apiece of rope between towers (of the bridge). Hulki
the Mostar man praised (these) lines (about that):

Take a look with the eye of moral, oh reasonable one, for
This rope becomes the symbol of Sirati-Mustakim.

You so take a look at the acrobat, for you to learn,
How he quivers on the rope with fear and anxiety.

So you fear, day and night, from eternal God,
And so your Lord would lead you to Paradise.

Indeed, it is as good a work like the acrobat’s scales,
So you do good deeds to reach yours (the goal), my friend.

5  The four hedges as the four pillars of Islam,
understand this well, oh, thou the sensible!

See the acrobat use his scales to reach his goal,
he does the same to do good, my friend!

Muhamed, the son of Kurd, pehlivan, came to Mostar, tightened his rope
Between the two towers, with no fear and anxiety.

With no hat or shoes he stepped on the rope,
And prayed humbly to noble God.

This acrobat picks up the scales (balance rod),
And crosses the rope fearless as breeze.

“ In the text 4io
® In the text o
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He hovered on the rope like a falcon,
No acrobat matches him.

Them who’ve seen Cairo and Damascus said:
“Our eyes never saw an acrobat move so swiftly across a rope”.

All Mostar people said: “Oh acrobat, hats off to your teacher,
And to you too, oh fair giant.

Also, an acrobat called Sahbaz, around that time,
Stood on his head n the rope.”

Then, all present prayed to God: “Keep him safe from
Evil eyes, oh Protector, oh Merciful one.”

Oh Hulki, talking much is like wasting life, it is time,
Say to justify yourself: “I seek forgiveness from Almighty Allah”.

The third text says:
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* Qur’an LIX/2.
* In the text e
% In the text JPRPTN
7 In the text cpuaS
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The translation says:

In the month of Safer, the year ten eighty-eight, an acrobat called Ahmed
arrived to Mostar and stretched a piece of rope between two towers. (This is)
Hulki’s canto about the crossing.

10

Oh Merciful Lord, open my spiritual eye for me
To watch with it keep my heart from inveteracy.

Let me describe the rope to the spectators, what it spiritually means,
If a sensible healthy-minded man listens.

Oh heart, listen to His command: “Draw a moral”!
Draw a moral from everything, take an advice, my friend.

The Omniscient one sees, even if you hide your shame
From strangers and your sin from neighbours.

Watch the rope for a moment and draw a moral at the same time,
On Judgement day Sirati-Mustekim will be such.

And consider yourself an acrobat, because you will cross the bridge, and,
Day and night, never let go of the rope (the path) of the All-Merciful One.

Listen with your spiritual ear what the four wedges sound like,
There are tight gorges over Sirat on Judgement Day

The rich and the poor shall be questioned shall be asked at each one (gorge),
What sighs will be then, my noble friend.

My heart, don’t think of acrobat scales as idleness,
Know it (scales) is indeed a good work, oh wise one.

Think what the steps really are! The All-Merciful One
Will set the standards likewise on Judgement Day.

3 Quran XXXIX/53.
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One by one, everyone’s deeds will come to light,
As one shows his skills on the ladder, oh wise one.

At this time Ahmed the acrobat arrived to Mostar,
And stretched a rope between the towers at once.

He stepped on the rope and showed his skill;
He also hovered on the rope and performed a safe play.

All spectators liked his skill.
They said no other acrobat could play as safely.

15 Oh Hulki, as you depicted a piece of reality, so you
Humbly talk and pray heartily a lot to the All-Merciful One.

Adjust your work to a saying from Qur’an: “Let them
Cry a lot, because Judgement Day is tomorrow, a place of uproar and fear.

Even though you completely dived into the sea of sin,
Still look for forgiveness before the gates of the All-Merciful One.”

Remember a saying (from Qur’an): “Don’t lose hope
(in God’s mercy), God’s mercy is universal, and the benefits are overall.”

Each of the mentioned poems mention the two tower bridge of Mostar (in
Dervi§-pasha’s poem the 5" line, in Hajji Dervis-efendi’s poem the 7" line,
in Tab’i’s poem the 3™ line and in MedZazi’s poem the 7" line). It leads us to
conclusion that both the towers to the bridge were built simultaneously as the
bridge was or some time later. Having in mind that Dervi§-pasha died in battle
in 1012/1603, and MedZazi died in 1019/1610, it implies that both towers
were certainly built before the stated date i.e. 1087/1676.>* Admittedly, two
writings can be seen on Mostar Bridge: *vw & > and 1¢Ay & 43 A meaning:
the bridge was built in 974 A.H. (1566) and the tower was built in 1087 A.H.
(1676).”° The dates were probably written at the time when the embankment
was built. While describing the bridge, Medzazi says, in the 8" couplet, that
one water runs above, another one runs underneath, leading to conclusion that
the water supply system existed in Mostar in 1610, probably even earlier, that
is, before 1633, according to professor Hamdija Kresevljakovi¢.”® Evliya
Calabi, on his journey through Mostar in 1664. says: “that [brahim efendi ro-

** Nase starine [Our antiquities], Sarajevo, 1953, p. 135.

% Hamdija Kregevljakovié and Hamdija Kapidzi¢, Stari hercegovacki gradovi, Sara-

_ jevo, p. 10-11.

* Hamdija Kresevljakovi¢, “Esnafi i obrti u Bosni i Hercegovini (1463-1878)”,
Mostar, Zbornik za narodni Zivot i obicaje — 35, Zagreb, 1951, p. 61-138.
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znamedzi to Sultan Murat IV conveyed water from the west side Tabacka
market to the bazaar and fair’’ across the bridge through brass dinghies.
This information does not exclude the possibility that water had been conve-
yed through some wooden, possibly, worn out dinghies, so they needed to be
replaced.

Two unknown poets denoted the building of Mostar Bridge with two
chrono-lines whose endings express the date of the building.”®

The first chrono-line text says:
355 i 350 48 5l g0
o513 yur = Sy Sl — sl ) Suime Sllabe - 95
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The translation says:

The date of Mostar Bridge

Merry be the soul of Sultan Mehmed,
He built his legacies and monuments, as this one is.

Merry also be the time of Sulayman
Its rule was successful in architecture

Supervisor’s efforts ended this,
He wrote a chronogram to it: “The Arch of Power”.

The second chrono-line text says:
2952315 Al 33 $E= Slimge (> 5
Sy Sy 48 5 ae Ehp8 o yh
N__m 2 subes e Olg » Wl
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*7 Hazim Sabanovi¢, Eviija Celebija — Putopis, Sarajevo, 1957, 11, p. 243.
%% Codex 82/55, p. 40/b, and codex 83/55 p. 6/b.
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The translation says:
This also is the date of Mostar Bridge

A bridge was made, completely resembling the rainbow,
My God, is there one alike in the world?

A learned man took a look and uttered the date:
“My emperor,”” we too cross this successfully-made bridge.

At the building of Mostar fortress an unknown poet wrote this chrono-
line, its textual form being:
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The building date of Mostat fortress

How can I describe big things?
I can not find words of nice meaning for a matching description.

Regardless to efforts of a poet,
He will not find words to praise it properly.

>® Both the chronograms were published, according to the Chronicle by M. E. Kadi,
transcript — book II p. 253, by Mehmed Mujezinovi¢ (Prilozi za orijentalnu filolo-
giju, VIII-IX, 1958-59, p. 183). The last couplet of Kadié’s (recorded by M. Muje-
Zinovié) says: s S i (g 0 g2 )y — Bl aalg) Al i e 50 he gave him the
wrong translation: “When Seyfi saw it, he immediately wrote a chronogram: The
power of Arch”.

The last line of the second chrono-line, according to Kadi¢, says: s J
palidi 3 as 03y O w S, Mujezinovi€ also provided the wrong translation: “We cross
the bridge from which my ruler withdrew”. Since the date 974 written underneath
the chrono-line and the numeral value sum of the letters confirms the same year, it
is obvious that Kadi¢’s text is wrong. Evliya Calabi in his Seyahatnama (p. 482,
edition in Turkish) brings the correct chrono-line with the year 974. as stated in
the codex to the Oriental Institute.
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Having come to our town, he made a fine wall,
To be an inhabitants’ stronghold from an enemy deception.

Many a learned person gathered around that moment,
To write a chronogram for the building completion.

A poet seeking a precious pearl said:
Muhamed-pasha built a miracle, fortress.

The Year: 1108%°

The following poem written by an unknown poet with its last line gives
us the reconstruction date of Mostar drinking-fountains.

The text says:
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% The year 1108 A. H. corresponds to the year 1696. That year Mostar Fortress was
reconstructed, because Venetian Army advanced to Mostar in 1652 (Candyian
war), and later, two more times during the Vienna war, 1693. and 1694. (Ham-
dija Kresevijakovi¢ and Hamdija KapidZi¢, Stari hercegovacki gradovi, Sara-
jevo, p. 10).
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The translation says:

The court attendants’ head, that honourable Yusuf agha,
With its pure kindness quenched the thirst of the humankind.

He conveyed “Kevser” water to the corners of the city of Mostar,
Giving them advantage over high Paradise.

According to the description, the water is clear, when it runs,
One could see bright, shiny and merry sun in it.

The water is not just a merry news to the Mostar people, to whom,
It always comes, it is a benefit from God in form of water.

5  The following line gives two dates for this water,
The writer made each of the two differently.

The first date is made of the diacritical letters of the first part of the couplet,
You take the second date from the non-diacritical lefters of the second
half of the couplet.

They conveyed the water of life through Mostar again,
Look, it runs through Mostar, think (of it) the second Kevser.

Chrono-line — the last couplet, is a rare skill example when one line ex-
presses the date twice, first time as a numeral value sum (abjad hasab) of let-
ters with diacritical symbols in the first half of the line, second time as a nu-
merical value sum of letters with no diacritical symbols of the second half of
the line. The line says:

(}3\):9- G o)z_:.:.\ )\‘L.»JA dl‘»‘ Jk‘l‘v\:;\
L;B )’;){ o ob)\:,.:_,,‘ ); Sl il gy

The numeral value sum of the letters with diacritical symbols equals to:

B =100, == 400, s =10, ¢ =10, 0 =50, =400, s =10,z =3, s = 10,
0=150,¢=10,b=50,¢6=10,=1113 AH.

The numeral value of the letters with no diacritical symbols equals to:
0=200,35=6,1=1,e=51=1, 3=6,d=30,2=4, d=20, 5=6, )= 200,
p=40, 5=6, »=60,1=1, ,=200,>=4,2=5, J«=90,=1, d=20, s=6,
0=200,'=1=1113 AH.

The Hijra year 1113 lasted from June 8" 1701 until May 28" 1702. The
skilfulness of the poet is vivid in the logical sense in both halves of the
couplet as well as of the complete poem”'.

%! This poem was recorded by M. E. Kadi¢ in his chronicle (V-53), in which the liga-
ture 44 L8 was written by 44 )2 which gave a different sense and incorrect date
to the chronogram (See Nase starine, 111, Sarajevo, p. 189-193).
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The return of Mostar drinking-fountains was also recorded by Mostar poet
Abdal efendi in three lines called:

Lecimy Ol Lot o} datir Jllay €Lt 18 e 6355 pyomyr 0350200
st nbad St okt Elousl Sl St |pl Sl pe o ke

meaning: The lines of Mostar poet Abdal efendi on Yusuf agha who repaired the
broken drinking-fountains at Mostar endowment of the deceased Roznamedji.

The text of the lines says:
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The translation says:

The court attendants’ Head revived Mostar with his great welfare,

Built drinking fountains in the year eleven thirteen, may the Creator of
Paradise Firdaws reward him,

Oh Lord, answer Abdal’s prayer, upon Mustafa (messenger Muhammad)
and his four comrades.

This is the first data on this poet, Abdal efendi.

MOSTAR U TURSKOJ PJESMI IZ XVII VIJEKA

SAZETAK

Uz Sarajevo, grad o kojem su napisane brojne pjesme (M. Hanzi¢, “Sarajevo
u turskoj pjesmi”, Glasnik IVZ, Sarajevo, 1943, br. 7-12; O. Musi¢, “Jedna
turska pjesma o Sarajevu iz XVII vijeka”, Prilozi III-1V, Sarajevo, 1952.-53.,
str. 575-587), Mostar je drugi grad o kojem su nasi ljudi pisali pjesme na tur-
skom. Zajedno sa Sarajevom i njegovim dZamijama, $kolama, javim kupati-
lima, bibliotekama, hanovima i esmama — Mostar je postao jedan od naj-
znacajnijih gradova u Herceg-Bosni i dao nam relativno najveci broj u€enih
ljudi i pjesnika.

Zajedno sa biografskim podacima o Suvenom mostarskom pjesniku Dervis-
-pasi Bajezidagicu, dr. Safet-beg Basagi¢ je objavio i njegovu pjesmu o
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Mostaru i osam slobodno prevedenih strofa (Dr. Safet-beg Basagi¢, Bosnjaci
i Hercegovci u islamskoj knjiZevnosti, Sarajevo, 1912., str. 39-50). Objavio
je naziru (paralelu) iz Dervi$-paSine ode Mostaru, i samo dvije strofe ode
“nekog Dervi§-efendije iz Mostara” bez bilo kakvih dodatnih komentara
(ditto, str. 43-87).

U ovom radu, ove dvije pjesme, dva Dervisa iz Mostara, pjesma Dervi§-
-pase Bajezidagica ima devet, a ne osam stihova, za razliku od verzije koju
je objavio BaSagi¢. U usporedbi sa odom Dervi§-pase, pjesma o Mostaru hadzi
Dervi$-efendije takoder ima devet stihova. Uporedujuéi ove dvije pjesme o
Mostaru, moZze se zakljuciti da je Dervis-efendijina, u pogledu opisa i ljepote
jezika, podjednako bogata kao i pjesma Dervis-pase. lako je Basagi¢ mislio
da Dervis-efendijina “kaska za svojim uzorom, i nije mu ni blizu”, ovakvo
miSljenje je neutemeljeno. Pjesma o Mostaru do sada nepoznatog pjesnika,
Tabije Mostarskog, objavljena je uz ove dvije. Ima trinaest sthihova iste me-
trike (el-hezeg), isto kao i pjesme dva Dervi$a, i ne zaostaje za njima u ljepoti
jezika i opisima.

Cuveni most na rijeci Neretvi u Mostaru posebno je opisan u sve tri pjesme.
Ovaj most, i danas mostarska atrakcija, inspirirao je i pjesnika MedZaziju,
koji je o njemu napisao izuzetne stihove. MedZazijina pjesma puna je alego-
rija i metafora apstraktne, skoro nerazumljive usporedbe. To je vjerovatno
razlog $to BaSagi¢ nije ni pokuSao prevesti MedZazijinu poeziju. Za nju je
BaSagi¢ rekao da sadrzi “istinski misteriozne metafore” (ditto, str. 56). Se-
damnaest je stihova, uglavnom opisa mosta, a neki su, zbog slikovitih uspo-
redbi, teski za razumjeti. To je vjerovatno razlog $to je Basagi¢ tako odtuéno
odbacivao Medzaziju kao pjesnika.

Pjesnik Husein-efendija Catrnja napisao je tri pjesme o vjestini pehlivana,
koji neustraSivo igraju na konopcu razapetom nad mostom, od jedne obale
do druge. Rekao je da su oni uspjeli nesto §to nisu “ni Arapi, ni Perzijanci, ni
Latini”. Ovdje pjesnik uporeduje Zivot sa pehlivanovim hodom po konopcu,
i savjetuje ljudima da Zive u ovom svijetu &estito i bogobojazno, da bi na
onom bili spaSeni.

Gradnju mosta i tvrdave, i rekonstrukciju ¢esmi u Mostaru, spomenuli su
anonimni pjesnici u vjesto sastavljenim kronostihovima. Prema ebdzed hesa-
bu, spomenuti su sljedeci datumi: gradnja mosta 973. h. — 1566-67, gradnja
tvrdave 1108. h. — 1696.-97, popravak ¢esmi 1113. h. — 1701-2.

Treba naglasiti da su posljednji stihovi kronostiha o popravci ¢esmi rije-
dak primjer znanja i vjestine neznanog pjesnika. Ovaj krnostih sadrzi datume
predstavljene zbirom brojé¢anih vrijednosti slova sa dijakritickim znacima u
prvom dijelu stiha, i zbirom brojéanih vrijednosti slova bez dijakritickih zna-
kova u drugom. Ovaj kronostih glasi:
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SUMMARY

In addition to Sarajevo, the town that numerous poems had been written about
(M. Hanzi¢, “Sarajevo u turskoj pjesmi”, Glasnik IVZ, Sarajevo, 1943, No.
7-12; O. Musi¢, “Jedna turska pjesma o Sarajevu iz XV vijeka”, Prilozi III-1V,
Sarajevo, 1952-53, pp. 575-587), Mostar is another town that our people wrote
poems about in Turkish. Along with Sarajevo and its mosques, schools, public
baths, libraries, guest-houses and fountains — Mostar became one of the most
prominent towns in Herzeg-Bosnia and gave us, relatively, the largest number
of learned men and poets.

Along with biographical data on the famous poet of Mostar, Dervis-pasha
Bajezidagi¢, Dr. Safet-beg BaSagi¢ also published his eulogy about Mostar
and eight freely translated verses (Dr. Safet-beg Basagi¢, Boswjaci i Herce-
govci u islamskoj knjiZevnosti, Sarajevo, 1912, pp. 39-50). He published na-
zirah (parallel) from Dervi§-pasha’s ode to Mostar, and only two verses of
the ode by “someone called Dervis-effendi of Mostar” with no additional
comments (ditto, pp. 43-87).

In this paper, these two poems, by the two Dervises of Mostar, the one by
Dervis-pasha Bajezidagié¢ had nine rather than eight lines, unlike the version
published by Basagi¢. In comparison to the ode by Dervis-pasha, the poem
about Mostar by hajji Dervis-effendi also had nine lines. Comparing the two
poems about Mostar, one may conclude that the one by Dervis-efendi is as
rich as Dervi§-pasha’s in terms of descriptions and the beauty of language.
Although Bagsagi¢ thought that Dervis-effendi’s one “lags behind its paragon,
and not close to it”, this opinion is unfounded. A poem about Mostar by a thus
far unknown poet, Tabi of Mostar, was published along these two. There are
13 lines of the same metre (el-Aezeg), same as the poems by the two DerviSes,
and in its descriptions and beauty of the language it is no less beautiful than
the poetry of the other two described above.

The famous arched bridge over River Neretva in Mostar was particularly
referred to in all three poems. This bridge, the attraction of Mostar even today,
inspired also a poet named MedZazi, who wrote extraordinary verses about it.
Medjatija’s poem is full of allegories and metaphors of abstract, hardly un-
derstandable comparison. This is probably why Basagi¢ did not even attempt
to translate Medzazija’s poetry. Of it, Baagi¢ said that it was one of “truly
mysterious metaphors” (ditto, p. 56). There are seventeen lines, mostly detailed
descriptions of the bridge, and some are difficult to understand because of
the picturesque comparisons. This was probably the reason why Basagi¢ so
resolutely rejected Medzazi as a poet.

The poet Husein-effendi Catrnja wrote three poems, describing the skill
of the rope-dancing acrobats, dancing fearlessly on a rope stretched above
the bridge from one side of the river to the other. He said that they accompli-
shed something “not done ever before by either Arabs, Persians or Latins.”
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Here the poet compares life with the acrobat’s walk over the rope and advises
peopleto live in this world honestly and religiously, to enjoy salvation in the next.

The construction of the bridge and the fortress, and the reconstruction of
the Mostar water supply were mentioned by anonymous poets in skilfully
constructed chronograms. According to ebjed, the following dates were men-
tioned: construction of the bridge 973 H — 1566-67, construction of the fortress
1108 H — 1696-97, reconstruction of the water supply 1113 H-1701-2.

It should be emphasised that the last verse of the chronogram on the water
supply reconstruction is a rare example of knowledge and skill of the anony-
mous poet. This chronogram contains dates represented as the sum total of
numerical values of letters with diacritical signs in the first half of the line
and in the other the sum total of numerical values of the letters with no diacri-
tical signs. This verse — chronogram reads as follows:
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